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CIIEM®IYHI OCOBJIMBOCTI TEKCTY B HOBUX ME/IA

Anomauin. B crarti 3po0neHo aHani3 cnequdiyHIX XapaKTepUCTHK ayioBi3yaJbHOTO TEKCTYy HOBHX Me-
Jlia Ta BUSBIICHO TCHJICHIIII B X po3BUTKY. [IpocTekeHO (YHKITIOHYBAaHHS ayIiOBi3yaJbHOTO TBOPY B CYCIHiTb-
HUX KOMYHIKaI[isX i pO3KPUTO 0COOIMBOCTI Ta BiZIMIHHOCTI BiJl TEKCTIB Y KITACHYHHUX BU/IaX MHCTEIITB.

JociikeHHs TPOBEACHO Memo0oM 0iil06020 anaizy, e aBTOPKa MPE3CHTYE Pe3yNIbTaTH OPiBHAIBHOTO

aHaJizy CTPYKTYpH TEKCTY, MCHEIPKMEHTY, CIIOCO0Y CITIIKYBaHHS 13 TIsiJja4eM, BAPOOHHUIITBA TEKCTIB y HOBHX
Mejlia Ta TeHICHIIN 1X PO3BUTKY. Y CTATTi Ha/JlaHO KIFOUYOBHMA KPUTEPIH, AKHUH, Ha TyMKY aBTOPKH, BiApi3HAE
HOBI MeJTia Bijl CTapuX — I1€ «3BOPOTHHI 3B’ A30K». Tak aBTOpKa BUPIMIy€e TUCKYCiiHE MUTaHHS Ta 00T PYHTOBYE
CBOIO MO3UIIII0 BiIHECEHHS TenebaueHHs 10 cTapux Memia. JlesKi crnocTepekeHHsS BUCIOBICH] HEIO BIEpILE,
a 1HII PO3BUHYTI Ta YTOYHEHI. ABTOpKa CTPYKTYpY€E BHSBJICHI BiIMIHHOCTI Ta BHKIaJaa€ iX y 14 myHKTax,

KOXXHHH 3 AKUX MPE3CHTY€E OJHY crenn}piuHy 0cOONMBICTh TEKCTY HOBUX Meia.
Knrouosi cnoea: HOBI Mefia, METON JIHIOBOTO aHAIi3y, €KpaHHUI TEKCT, ay/lioBi3yallbHE MUCTEITBO, Tpa-

TUIIHI MefTia, OHJIAlH TeaTp, MO3HIlisS y9acHUKA.

Ilocmanoexka npoonemu ma it akmyanbHicmo.
CBiT 3MiHWIN KOMYHIKaIlii. Ajpecara He BIAIITOBYE
poib mpuiiMava iHpopMallii, BiH TparHe cTaTH ak-
TUBHUM yYaCHHUKOM 1 PIBHOIIPaBHUM aBTOPOM. Taxi
MIEPEeBTIJICHHS TTO3HAUYMINCS Ha opMaTax i jkaHpax
cydacHux TBopiB. [lopyd i3 kmacHYHHMHU KiHO(DiIb-
MaMH Ta TeJle- pajionepeaadamMu 3’ IBJISIOTHCS MEMH,
pijicwu, MOTCH, BiKi, MiIKACTH, OJIOTH, KOME/ KJIa0Hu,
KOMEHTH, MOTHBATOpH, JIEMOTHBATOPH, OCKrpayHIH
Ta iHme. MU po3mITHEMO 3arajibHi XapakTepUCTHKH
W TeHIeHwil, SKi BiAPI3HAIOTH HOBI ()OPMaTH TEKCTIB
1 BUSBUMO iX BIIMIHHOCTI BiJl CTapHX.

Oco0MBOro 3HaYeHHS IIJUKITA]I Ta OHJIAHH KO-
MyHiKanii HaOyBarOTh Mg yac emigemid 1 kpu3. Taxk,
y BenmmkoOpuranii YaiBepcutet Excerepa yrBopuB Ha-
YKOBY TPYIy 3 METOIO BUBUCHHS BHECKY MUCTEIITBA Ta
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TYMaHITapHUX JOCTIDKEHb Yy OOpOTHOY 3 MaHJEeMI€r0
Covid-19. Ti ouomna npodecop IMackans E6imep. Jlo-
CJIiTHUKH OTPUMAJIY TPaHT Bix bpuraHcekoi Akamemii
Hayxk (British Academy, EP) Ta BuB4arots oHnaiH-Te-
aTp, mob OyTH TOTOBUMH JI0 HOBUX BUKJTHKIB.

I1ix vac BoeHHUX [iii B YKpaiHi BOJIONIHHS HOBUMH
Melia-KaHpaMi HaOyBae 0COONMMBOI aKkTyaJabHOCTI. SIK
BUpPOOHMYE, TaK i POJWHHE CIIUIKYBaHHS BiOYBA€Th-
csl Hacamriepen 4epe3 comianbHi memia. OTke, aHaI3
crerudiyHIX 03HAK 1 XapaKTePUCTHK, BUSIBJICHHS TCH-
JICHI[I PO3BUTKY TEKCTIB Y HOBUX MEJlia, BU3HAYCHHS
BiZIMIHHOCTEH BiJTl TEKCTIB TIONIEPEAHBOI €MOXU MHHYIIO-
IO CTOJITTSI € HaraJbHOIO MOTPe0or0. ABTOpKa POOUTH
MICPBUHHUN 3araJIbHA OIS, BUALISIIOUH XapaKTepHi
PHICH HOBOMEJIITHOTO TEKCTY, He 3yNUHSIOYNCHh Ha OK-
PEMHUX JKaHpax uM crienudini KOKHOTO 3 HUX.
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Ananiz cyuacuux o0ocnioxycensv i nyonikayii.
[ToHSTTS KOMYHIKaIlisl CTa€ KIIFOYOBUM Y CYCIiJIb-
HUX Teopisx kiHmsg 20 ta moyarky 21 cromitrs. Taki
BueHi, sik Kapn fcnepc (Scnepc, 1996), FOpren [a-
oepmac (I'abepmac, 1996), Hikmac Jlyman (Jlyman,
2011), Kapn Orro Anens (Amnens, 1996) Ta inmii,
PO3pOOHIN OCHOBY JUIsSi HOBOTO KOMYHIKAaTHBHOTO
OaueHHs cBiTY. [IpakTHyHe BTiNIEHHS i€ KOMYHi-
Kalii HacTaJlio JIOCUTHh MBUAKO. Po3yMmiHHIO Menia
SIK HOBOTO CIIOCO0y OOMiHYy iH(OpMALi€l0 CIPHSIIN
PO3po0OKH KaHAChKUX BUeHUX ['apoibaa Anamca IH-
uica (Culture, communication... 1981) Ta Mapiuasmi
Mak-JTroen. V mpani «anakruka ['yren6epra: Cra-
HOBIICHHS JIIOAWHU APYKOBaHOI KHUTH» Mak-JlroeHn
(hopMyIIOE PEeBONIIOLINHY 1€10, IO BiJl THITy KOMY-
HIKallil 3aJIeKUTh TUI CYCIIbHOI (opmarii (Mak-
JIroen, 2001). Knura «Po3yminHs memia: 30BHIiIIHI
PO3IIUPEHHSI JTIONUHW» CTa€ Ha Oararo pokiB 0a3o-
BOIO KHIDKKOIO ycix meniliHukiB (Mak-Jlroen, 2015).
Mak-Jltoen po3KkpuBae OCHOBHY (YHKIIIO Menia sK
CYCHIUIBHOTO MOCEpEeIHNKA Ta MPOIOHYE 00paTH To-
JIOBHUM KPUTEPIEM JUIS OLIHKA KOMYHIKaIii crocio
1 CTymiHb B3aeMoii 3 aymuTopiero. BueHi 3akianm
OCHOBY Is1 po3poOku B KaHasni gepkaBHOI KOMYHi-
KaTUBHOI IOJIITUKY, SIKY BIPOBAAMB YPs KpaiHHU Ta
nocriiiHo mpe3entye Cekperapiat MinictepcTa Di-
nauciB Kanamgu (Cexpemapiam.... EP).

Y CIIA aHamizoM crienu(iku TEKCTiB y HOBHUX
Mejlia IIKaBUBCS aMepUKaHChKUi BueHni JleB MaHo-
BHY. Y KHIXKII «MoOBa HOBHUX MeJliay BiH JOCIIIKYE
€JIEMEHTH KOMIIO3HUIi1, BAPOOHHY1 CTparterii, miami-
yae Jiesiki TeHIeHITI1 PyHKI[IOHyBaHHS, K CepiiHICTh
Ta 0araroBapiaHTHICTh TEKCTIB, PO3IVILAAE IPOIIEC
TBOpYOCTI B HOBUX Memia (Manovich, 2001). Ma-
HOBHY CaM € JKITall XyIOKHUKOM, TOMY MO€EIHYE
MPaKTUYHI acmekTH i3 TeopeTnuyHuMMU. OJHAK TeH-
JICHIIIT, Ha SIKUX 30CEPEKEHO IIf0 CTATTIO, 3aJIUIIIa-
FOThCs 103a yBaroto Jlesa ManoBuya.

3 yKpalHChKUX PEKHUCEPIB i BUYCHUX PO3TIISIOM
CJIEMEHTIB BHJIOBHIIA 0€3 KOHKPETHOTO 3aCTOCYBaH-
Hsl JI0 HOBUX Menia 3aiimanucst Bikrop Kicin (Kicin,
1998), Bomomumup l'oprienxo (1 opnenxo, 2000).

HoBum memia me He HaBwaroTh y BH3, ommHak
B YKkpaiHi € MONWT Ha Take HaBYaHHA. be3miu mpu-
BaTHUX WIKLJI MOCTIHHO PEKIaMyIOThb KypCH 3 HOBHX
Menia, a OUTbIl MOOUTBHI OCBITHI YCTAHOBH YCIHILITHO
HabuparoTs Benuki rpynu. Tak, 3 2019 poky, Ykpain-
CBKHUH IHCTUTYT MiABHUIECHHS KBasTi(ikarii mpariBHu-
KiB Tesre0aueHHsl, paioOMOBIICHHS 1 TIPECH, BIATYKHYB-
muck Ha nponosunito CKMY, npoBoguTs HaBYaHHS
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Ipyn KOMYHIKaTHBHUX MiJPO3/IIB OpraHiB BUKOHAB-
4oi BJ1aJid. ABTOPKa IUX PSIIKIB, PO3pOOHIa IIporpamy
HaBYaHHA Ta BUKJIAJA€ TaM HOBI Me[ia IapajeibHO
13 xnacwaHuMU. (Yxpmenepaoionpecincmumym, EP)
Pincu, morcu, MeMu, KOpOTKi Bijieo Juist roTyOa, mij-
KaCTH, MYJIFTJIOTOTUIIH KOPUCTYIOThCS aKTUBHHM TIO-
MTUTOM Y KEPIBHUKIB 1 CIIBPOOITHHUKIB KOMYHIKATUBHHX
TAPO3IUTIB, a TOJIOBHE — HA HUX € TIOMUT CITOKHBaYiB.
He ouikyroun BU3HaHHS 3a3HAUCHUX KAHPIB TEOPETHU-
Kamu, O0arato npodecioHatiB MpaIoTh ¥ chepi pe-
KJIaMHU Ta BUKOPHCTOBYIOTH 3a3HA4YCHI KaHPU B CBOIH
MPAKTHYHIN misTbHOCTI. B HemanmekoMy MaiOyTHBO-
My JKaHPH HOBHIX Melia 3aMyTh PiBHOIIPABHE MICIIE
Y CTPYKTYPi €KpaHHHX MUCTELITB.

Mema cmammi. BusBneHHs: Ta onuc y 3araib-
HUX pucax crnenuivHuX OCOOMUBOCTEH ayaioBizy-
aJTBLHOTO TEKCTY B HOBHX Mellia Ta BIAMIHHOCTEH iX
BiJl TPaINIIIHIX.

Buknao ocnosnozo mamepiany. «IlorpidHo OyTH
TOTOBHUM JIO TOTO, 1110 HACTIIbKY 3HAYHI HOBOBBEICHHS
MePETBOPSITH YCIO TEXHIKY MUCTEITB, BIUIMBAIOYN TUM
CaMUM Ha caM IPOIEC TBOPUOCTI 1, MOXKIINBO, HaBITh
3MIHATh JUBOBMKHMM YHMHOM CaMe IOHSTTS MUCTe-
TBa», — 3a3Ha4nB Bansrep benwsamin B emirpadi 10
cBo€T KHIKKM «TBip MUCTETBA B €MIOXY HOr0O TEXHIY-
Hoi BiaTBOproBaHOCTI» (Valéry, 1960, p. 103-104)

M 3anporoHyEMO 3yITUHUTHUCS Ha JISIKUX TIPUH-
IIATIOBUX TCHICHITISX, BISBICHUX TIPH aHaJi31 TBOPIB
HOBHX MeJia. ABTOpKa HaJacCTh aBTOPChKE PO3YMiH-
HSI TIOHSTTIO HOB1 MeZia Ta i1eHTU(iKy€e TpaJAnuLiiiHi.

1.TexkcTu B HOBHX Mefiia *KUBYTh KOPOTKO Ta
He NMOBTOPI0IOTHeA. CTapi Mezia MaroTh BJIACTHUBICTh
3aMMCyBaTH CBOi TEKCTH Ta IIOTIM iX ITOBTOPIOBATH.
Tpaauiis minwa me Bifg apaMarypriB y Tearpi (He
BiZjpa3dy Hapoauiacs, aje aBTOpKa HE BIAETHCS B ic-
TOPiI0 HAPOJPKEHHS TeaTpy, a JIMIIE KOHCTATy€e (aKT).
BucraBy cTaBiisTh, B4aTh CjI0Ba, (PIKCYIOTh Mi3aHCIIe-
HH, CTBOPIOIOTD NIAPTUTYPY, 3aTBEPLKYIOTH KOCTIOMH,
JKECTU Ta MOTIM LIOpa3y BiATBOPIOIOTH BXKE MOCTaAB-
JeHu# 1 3adikcoBaHuii aynioBizyanbHuH TeKCT. KiHo
3HIMAalOTh, MOHTYIOTh 1 MOTIM 1MOKa3yTh 100 poKiB.
Ha Ttenebauenni Mmoke 6arato pas3iB MOBTOPIOBATHCS
OIHa i1 Ta cama 3amucasa nepegada. OTxe, aBTOpKa
MIPOTIOHYE TaKi KPUTepii JJIs pO3/UICHHS HA HOBI Ta
crapi menia. Lle: 3BopoTHuil 3B’ 530K, piBHI TOPH30H-
TaJbHI MO3MIiT B KOMYHIKaIil y BiIlIpaBHUKA Ta OTPHU-
MyBada iHopmartii. Xoua TenebadeHHs i HallOmmKae
JI0 HOBHX MeJlia i Ma€ BEJIMKY YaCTKY XKHMBOTO €Tepy,
ajie 3BOPOTHOTO 3B’ 513Ky HE Ma€, TOMY BiIHOCHMO J10
TpaJuLiiHUX.

EKPAHHI MUCTEL[TBA



Cneyughiuni ocobnusocmi mekcny 6 HO8UX meoid

TekcTu B HOBUX MeJlia He TOBTOPIOIOTHCS, a 3aBXK-
TN HApOJIIKYIOTHCS HOBI — TYT 1 3apa3. Lle mopasy Ho-
BHUU TEKCT. SIK Ta3era. 3aBTpa MU YUTATUMEMO IIIOCH
HoBeHbKe. Lle He ckacoBye 30epiraHHs, apXiByBaHHS,
MH 3aBXIH MOKEMO 3HAHTH MI0Ch Y MUHYIIoMY. OTHaK
1Ie BKe 1HIIIa CKJIaI0Ba, sIKa TEK Ma€ CBOT 0COOIMBOCTI.

2. AnpanrTanisi TeKCTiB MiJg KaHAJ Ta ayIuTo-
piro. Komm TpamwmiitHi Memia OOMIHIOIOTBCSI TEK-
CTaMH MK KaHallaMH, TO TBip JEMOHCTPYIOTH 0e3
3MiH. Kino(ineM He mepepoOsiioTh 11l OKa3zy Ha
tenebavyeHHi. BuctaBy B Tearpi 3HimaroTh s Th,
HE BTPYYarO4YKCh Yy IMOCTAHOBKY, MU HE PO3IIISIIAEMO
CUTYaIlil0 CTBOPCHHS TEJCBHUCTABH, TO BXKE 30BCIM
iHImwMi xaHp. TpaauiiiiHi Meaia TpaHCIIOITh (ikco-
BaHi TEKCTH, HE BPAaXOBYIOUM CICIM(DIKH KaHATy Ta
foro ayaurtopii. B HOBUX Menia TEKCTH CHELialTbHO
CTBOpEHI Mi/I BUMOTH KaHaJTy, MiJIAIITOBaHI 10 CMa-
KiB afmpecaTa Ta WOTO TEMIT CIIPUHAHATTS iHpOpMaIlii.
Hanpuknan, remmoput™ TBopy y Tik-Toky He migxo-
TiTh ais Tekety y @eiicOyui. bo msgau y deiicOymi
MepeBaKHO CTapuIoro BiKy, a y Tik-Toky mMonoammii
1 iHpOpMAaIIiIO «TIepeBaproe» MIBU/IIIE.

HasBHICTH BENHMKOTO CIIEKTpa KaHAJIB Mefia Ta
ajianTaris TeKCTy ITiJ] KaHaJl 3yMOBITIO€ Pi3HOMAHITTS
»kaHpiB. Hanpukmaz, cXoxi Bijeo Ha Pi3HUX KaHAIax
Ha3UBAIOTHCS MO-PI3HOMY — KOpPOTKi Bineo B IHcTa-
rpaM Ha3uBaroThes pisicy, a B KOTy0 — moTcw.

3. Kpoc-menia. Tak Ha3uBaroTh nepenady iHpop-
Marlii uyepe3 pi3Hi MeziifHi kaHamu. Bike ckiaBcs ca-
MOCTIHHHI XKaHP NPOAYKTY KpOoc-Mefia — 1€ TEKCT,
SKHI PO3KIIAIAETHCS HA CKIIAJI0B1, TPAHCIIOETHCS T10
pi3HMX KaHajaxX 1 30MpaeTbCsa JTOKYIH y CBIIOMOCTI
misgada. He TpeOa muryraTu, 1ie He OMH TEKCT TPaH-
CIIIOETbCS PI3HUMH Mefia, a #oro dacTuHu. Tekct
JIETUTH 13 PI3HUX KaHAJIB, SIK Ma3JM, 1 PELUII€HT ca-
MOCTIMHO CKiajae iX y €IuHy KapTuHy. HaBememo
npukiiaz. Crapiie MOKOJMIHHS TapHO TaM ATae TOJi-
THYHY 30BHIIIHIO peKJiaMy «A BoHa mpairoey». Hime
He 3ByYaJIO TPi3BUINE B Iill peKiIaMi, OJHAK HOBHHU
napajieibHO MOWMPIOBaM iH(OpMaLilo, 0 YNHHA
npeM’ep-MiHICTepKa MpaIltoe 1 BICHD, 1 BHOYI. Tomy,
MOEHYIOUH 11l YacTUHHU iH(OpMaIlii, ajpecar po3y-
MiB TIIPO KOTO HImtocss. MOMEHT CKJIaJIaHHS OKPEMHUX
yacTrH iH(pOopMaIlii B oJHE ITiJie — 310TajIKa Ha/Ia€ J10-
JATKOBUH MOTYXKHHUU €(EKT BILUIUBY.

CraHOBJICHHS aHPY Kpoc-Melia We MOBUIBHO
gepes 3aTparHicTh. Pexrcepam moTpiOHO 3a0e3medn-
TH BOIHOYAC KiIbKAa PI3HOMAaHITHUX KaHAJIB Tepena-
4i iH(opMallii, TOYHO iX po3paxyBaTu. Takox MaemMo
CKJIQJHICTh B Opraizalii, po3paxyHKax pe3yjibTaTiB

EKPAHHI MUCTEL[TBA

1 BEJIMKUI PU3HUK, IO a4 HE OTPUMAE YaCTHHY T10-
CITaHHS IS IHCAUTY 1 CKJIalaHHs MMa3JiiB He BiAOyneTh-
csi. Jlo Toro x y npodeciifHuX MIKoIax TOKH 110 HE ro-
TYIOTh KaJIpy JIJIsl Kpoc-Metia, 060 1ieit xanp norpedye
MDKIUCIMTUTIHAPHOTO MHUCIIEHHS, a IMiJIT0TOBKA BiT0Y-
BAETHCA 32 OKPEMUMH HANpsIMaMHu — TeaTp, KiHo, Teje-
OadeHHA, pamio TOmO. SIKII0 peKucep HETPaBHIILHO
Oprasizye HOTOKH iHpoOpMaLii Ta SKach YacTHHA I10-
CIIaHHSI HE MOTPANNTH JI0 CIIOKUBaYa, TOJII TIOE€JHAHHS
TEKCTY He BiflOyAeThbCsl, 3aTPAaT! BUSBIISITHCSI MADHUMHU.

Sk TeHJEHIliT KPOC-MEMIMHICTh BUSBISETHCS
B TOMY, 1[0 aBTOPH HAMAraloThCsl KOPHCTYBATUCS Pi3-
HUMH KaHaJlaMM ISl Iepefadi CBOiX TEKCTIB, OJHAK
TaKUU TIPOIIEC HE € KPOC-MEIIHHUM MPOIYKTOM.

4. Brpara aBropcTBa. TekcT SIK mocepeiHUK
y ropusonTajbHux Bignocunax. Ille Poman bapr
Ta YMOepTo EX0o po3misgani MOKITUBICTD «BOUTH aB-
Topa». (Barthes, 1977, p. 142-148; Eco, 1979 [EP]).
TekcT y HOBHX Mejia mepectae OyTH BIACHICTIO aB-
TOpa, 00 HOTO MPUKIHIICBHH CMHUCT YTBOPIOE TVIsaad,
yuTad (CrokuBav). Tak KOMEHTH IiJi OCTOM y CO-
iaTbHUX MEpekax MOXKYTh CTaTH Habararo IiKaBi-
IMMH HDXK TIEPBUHHUI aBTOPCHKUH TeKcT. J[o Toro
iHpOpMAITisl JIETKO TOIIMPIOETHCS, 3MIHIOETHCS, Tie-
perBoproeThes. [Ipukiagom Moxe cTaTé KaHp «KO-
MEHTap», 16 KUMOCh C(POPMOBAHUI TEKCT KOMEHTYE
HOBHI aBTOp. KOMeHTaTop X04 1 BUKOPHUCTOBYE TEKCT
MOTIEPEAHNKA, OJHAK IMEPLIMH TEKCT € JIMLIE TIIOM,
a KOMEHTAap CTa€ FOJIOBHUM HOBUM TEKCTOM.

TekcT crae eeMEeHTOM MOCEPeHULTBA B PIBHUX
TOPU30HTANIBHUX KOMYyHiKauisx. Lle TeHaeHuis yacy.
CraHOBIICHHS 1HCTUTYTY IOCEPEIHUIITBA CIIOCTEPi-
raeTbecs B pisHHUX cepax comianbHOro KUTTA (ToKa-
pesa, 2020, c. 16-28).

5. BigkpuTicThb i J0CTYNHiCTh TeKCTIB. Y HOBUX
Melia MPOSIBIISIETHCS CyTHICHA TIpUpoa iHpopMarii —
CXUJIBHICTB JI0 BIJIBHOTO O€3KOPAOHHOTO 00ITY.

X0u y KOXKHOMY TeaTpi i IpoCsATh HE 3HIMATH, ajie
¢oTo 1 Biieo 3 BUCTAB MEPENOBHIOIOTH COMLiaIbHI Me-
mia. [Tiparceki xomii (iTEMIB HAATO YaCcTO MOIMIHUPEHI
B iHTepHeTi. Tomy, Moe, 3aMicTb Toro o0 6opoTu-
Csl 3 UM sIBHIIEM, Tpeba 3poOUTH BiJIbBHUHN JIOCTYII.

Sk mpuKian, y HayKOBOMY CEPEIOBHILI 1EMOKpa-
TUYHUX KpaiH MOMYJSIPHOIO CTaja TEHACHLIS Apy-
KyBaTHCS y BIIKPUTHX BUAAHHAX. A MDKHapOIHUN
MIPOEKT 3arajbHOAOCTYITHOI BiIEHOI 0OaraToMoBHOI
OHJIaitH-eHIMKI0NIe il Bikine st OyB Haropo/HKeHUH
MIpeMi€ro MpHUHIIeCH ACTypiHCHKOI B HOMIHAITIT «MiXK-
HapOJHA CIIBIpALsD».
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6. 3HnKa€e MOHATTS OpUTiHady Ta Komii. TexcT
y HOBHX Mejia TpaHchopMmyeTbes, BOMpae B cebe
HOBI BiITIHKH Ta PEaKilii, a IOTiM 3HOBY ITOBEPTAETh-
csl 10 BimmpaBHHKA. BiH mocTiifHO Mirpye Bij 0gHO-
ro 70 iHIIOTO, i B KPyroBepTi BiAPI3HUTH aBTOpa Bij
KOMEHTaTOpa Ta MEepIIOKEPeNo Bia miapoOKu crae
HEMOXJIMBUM. PosramyxeHi HUISIXU TpaHcopMmartii
MIEPBUHHOTO TEKCTY CTAIOTh JEali CKJIaIHINTUMH,
BIJICTEXKHUTH X CKJIAJAHO, a iHOAl i1 HeMOXKINBO. OTXxKe
BU3HAYUTH, JIe OPHUTiHAJ, a e Horo Koris 3 JopoOKa-
MH, CTa€ NPAKTHYHO HEMOKIINBUM.

I x04 3aKOHM MPO aBTOPCHKI MMpaBa JIOTh Y KOXK-
Hilf KpaiHi, MU BCI € CBiIKAMH TIOCTIITHOTO ITipaTCTBa
B il cdepi. ABTOpKa HEOIHOPA30BO HaJaBalla eKC-
MEPTHI BUCHOBKH JUISI CyAOBHUX 3aCiiaHb i3 3aXHUCTy
aBTOPCHKUX MpaB 1 J00pe 3Ha€, 10 i TSHKOHM Tyxe
BaYXKO BUPIIITYIOTHCS.

Ha TakoMmy sIBHIIli BHHWKAE HOBHM YKaHP — MEM.
Konmenmis Mmema sk omuauMI iH(OpMarii po3pooie-
Ha Piuapnom JlokinzoM y kumxmi «Eroictuunnii rem»
(Dawkins, 2006, p. 192). Cam TepMiH, 3a 33 1yMOM aBTO-
pa, CXOKHI Ha TeH Ta IMOXOIUTH BiJ CITiB HACIiTyBaHHS
i mam’s1Th. OTKe, MOCh Y MPOIIECi CYCIUTEHOTO KOJI0O-
0iry ycraJIKoBY€ThCs, a IIOCh BTPAYAEThCs. MeM € Ko-
JIGKTHBHUM TBOPOM, SIKUH BUPOOJISETHCS 32 IOTIOMOTOIO
MO3WYaHHS, BIANIPABKH 1HIIIOMY, iMiTalii, mepepoOKy,
JKapTy, epeKpydyBaHHs Ta iHmmX Aid. [lonsrrs opu-
TIHAJI 1 KOTIisS B TAKOMY TIPOIIECi BTPAJarOTh 3HAYCHHSI.

7. TpanchopMylTbCs KJ/IIOYOBI NOHATTS iH-
(dopmaniiinoi cpepu. binbiricTs TEPMiHIB 1 HOHATD,
IO CTAHOBJATH TEPMIHOJOTIYHMN JICKCMKOH Meia
3acTapiBarOTh 1 MOTPEOYIOTH epersaTy. Lle Taki kito-
YOBI MOHSATTS, SIK: aBTOP, TEKCT, KOHTEKCT, KOITisl, OpH-
riHaJ, cMuCH, misifad Ta inmi. 1e miakom 3po3ymino,
00 BOHM Nepeinum 3 MUHYIO1 iH(pOpPMaLiHOT eroXu
B epy KoMyHiKalii. Konu 3MiHIOETBCS TIpOIEC CTBO-
pEeHHSI TPOAYKTY, HOro (yHKIIi B cCHCTeMi OOMiHY
iHopmari€ero, To i TEPMiHU TTOTPEOYIOTH TTEPETIISIY.
A depe3 Te, Mo cdepa Media TyxKe LMIBUIKO PO3BU-
BAETHCS, TEOPETUYHE OCMHCIICHHS BijcTae. 3a MpuH-
LUIIOM KITIOUOBI BiIMIHHOCTI iH(opMaliiiHOi cdepu
BiJl KOMyHIKaTMBHOI MO’KHA ITPOYHUTATH B IIOMEPEAHIX
nocmmKeHHAX aBTopa ([uinmpenko, 2008; JHinpeH-
Ko, 2005, c. 168).

8. 3mina B mpoueci NPpUAHATTA pillleHb y Mefia-
BHUPOOHUUTBI. B crapux mernia kepiBHUKU TeaTpis,
KIHOCTynil, Teme- abo pagioKaHaNiB, MPHUIAMAIOTH
pIIIeHHS, SKAW TPOMYKT BHUPOONATH. YHpaBIiHHA
«3ropu» — arpuOyT BUPOOHMLTBA B KIACHUYHHUX BH-
Jax MucTenTB. OYHKIT MEHEKMEHTY B KOMYHIKaIlii
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inmri. Te, 110 paHilie Ha TEOPETUYHOMY PiBHI 3BOPOT-
HUH 3B’ SI30K MPOTIOHYBABCS K OJHA 3 03HAK KOMYHi-
Kalii, Terep cTae MPaKTUYHOIO CKJIAZ0BOIO MPOLECY
BupoOHunTea ([Juinpenko, 2008; Juinpenxo, 2005).
[IpomyKT TMOBHICTIO 3alEKUTHh Bif TOTpPed CHOXKH-
Baya iHdopmaii Ta ioro yyacti. [Ipuknagom mMoxe
Buctynaru Bikinemis, ®eicOyk Ta iHII comMeia.
HamoBHeHHSI KOHTEHTOM IEPEBAXHO BiJOYyBAa€THCS
JIOOPOBIILHO Ha OE30TUIAaTHIH OCHOBI CAMUMH CIIO-
JKUBadaMu, 0e3 afMiHicTpaTuBHOTO BTpy4aHHs. Lle
O3Hayae, 10 B HOBUX MeZia MECHEIXKMEHT MOXE iCHY-
BaTH Ha aBTOMaTHYHOMY pEXHUMi 0e3 BEepTUKAIHLHOTO
ynpasniHasg. OyHKII] MEHEIPKMEHTY HE 3HUKAIOTh
TIOBHICTIO, aJiec BOHH MEPETBOPIOIOTHCS Ha 00CIyro-
ByBaHHs. Cy4acHMX KOMYHIKaTUBHUX BIUIMBIB 3a3Ha-
10Th 1 cTapi media. CkaxiMmo, 3apa3 Ha TeleKaHalax
BIJICTeXKYIOTh CHMITATII TJISAAYiB 1 HAB I3yIOTh aBTO-
pam 3MiHH y TeKkcTax — ¢inbpMax, cepiaiax, rnepea-
yax. AJe, Ha JyMKY aBTOPKH, 1€ € JIUIIE TIepeXiTHuHI
eran 10 popMyBaHHS MPOTPAMHOI MONITHKH, K Ka-
KYTh «3HU3Y», a HACTPaBIi TOPU30HTAILHO, Bpaxo-
ByIOUHd iHTepecH saada. Jlo pedi, BUCTOBIIOBaHHS,
o 1X MPEe3eHTYIOTh BEPTHKAIIbHI CYCHIBbHI BiTHO-
CHUHH «HH3 — BEPX» IMOCTYMOBO 3HUKHYTH 3 HAIIOTO
JIEKCUKOHY SIK PyAUMEHT, HEMOXJIUBUH y KpaiHi 3 ze-
MOKpaTHYHUM YCTPOEM Ta icTopieto. ['opu3oHTaNB-
Hi 3B’s13KH, 3BOPOTHUH 3B 530K, PIBHI MO3UIIIT, TOJIE-
PaHTHICTh 1 MPUUHATHICTH IHIIOTO CTaHYTh HOPMOIO
HAIIIOTO CYCIUILHOTO YKHUTTSI.

9. [lepeTBOpeHHsI MIs1a4a HA yYacHUKA. B Ho-
BUX MeZia MOHATTS CyO’€KT Ta 00’€KT 3MIHUIIUCS.
Toi, XTO BIINIPaBIIsSi€ TEKCT, — ABTOP MECEJKY, Ta TOM,
XTO CIIpuiiMae, — IIsifay, ciIyxad, OOMiBa € PIBHUMH
B KOMYHIKaIlii (B HAIIOMY BUIaJKy Memia). Toit, XTo
OyB TisIadeM, ChOTOMHI CaM aKTHUBHO CITUTKYETHCS,
BiZIpaBIIsie TEKCTH B 4aT abo HampsiMy 1O aKTOPiB,
Oepe ydacTb y PO3BHTKY Jpamaryprii — BiH CTaB
YYaCHHMKOM, PIBHUM 3 aKTOPaMH Ta aBTOPOM.

[Ipo Tearp, ne 3HUKHE TsAad, A€ BiH MEPETBO-
PUTHLCS HA aKTUBHOTO yJacHWKa, MpisiB JKak Parcrep
y nociimpkeHHi mnpo ponbs misgada (Ranciere, EP).
MoskHa cKa3aTH, IO YYacHHK TpOSIBISIE CBOIO aK-
TUBHICTh HE JIUIIE ITi]] 9ac Meperisiay TBopy. Bin cam
¢dopmye cBoro mporpamy, BiH o0upae, 0 AUBUTHCA,
SIKOIO MOBOIO, 13 CYOTUTpaMH YU Hi, 3 aKTUBHOIO y4ac-
TIO, 3 peakIlisiMu abo Hi Ta iH. Jlo Tearpy, kiHoTearpy
Tpeba moduparucst Ppi3uvHO, HABITH 0 TEJICOAUCHHS
Tpeba miTH B iHITY KIMHATY Ta CICTH TIepe]] TeIeBi30-
pom. HoBi menia y Bamomy tenedoni 3aBxau 3 BaMu,
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B JIKKY, Ha IPOTYJIsiHII a00 B J1ipTi, TOMY B3a€MOIist
cTae OUTBII TPUBAJIOKO Ta MOCTIHHOIO.

10. TenaeHuist HeqiHiliHOCTI — Mo3aiuHOCTiI. [1]e
B MUHYJIOMY CTONITTI AOpaam Mok y HU3II Tpaib
PO3pOOHB 1 BIPOBAJUB y HAIl HAyKOBHH JIEKCHUKOH
MOHATTS Mo3aiuHa KyneTypa (Momb, 1973). Mo3aiu-
HICTh — 11 crielUQiuHa XapaKTePUCTHKA HABKOJIHIII-
HBOTO CBITY, sIka BU3HAYA€ CTI0ciO (hopMyBaHHS KyJIb-
TypH, HAIIIOTO CBITOCTIPUHHSATTS, CIIOCO0Y MHUCIICHHS,
a ToMy — crioco0y oOMiny iHdopmaniero. MoHTax Ta
1HIII TEXHIYHI MOXKJIMBOCT] HABUMIIM TIsada CIpuii-
MaTh CKJIaJHI HENIHIAHI TEKCTH. A KOMII IOTEpHI
irpH, TOTIOBHEHA Ta BiPTyaJIbHI PEATbHOCTI HABUMITH
HAC iICHyBaTH H JIiATH B YMOBax HOBOTO CBITY B Helle-
pendauyBaHUX 00CTaBUHAX.

[Mpuknamu Mo3aidyHOrO criocoOy MmojaHHs iHPOP-
Martii. Ll mokommiaas mounHarouu 3 90-x BUpOCIN HE
Ha Ka3Kax — JIHIHHUX ICTOPIsIX, a HA CIIOBHUKAX Ta [H-
TepHeTi. TeKCTH TyT MOJaroThCs He TIOCHIIOBHO, BOHU
PO3IOPOILIeH], YaCTO HE CTPYKTYpOBaHi Ta OpraHi3o-
BaHi Mo3aiuHO. ToMy I1i TPOIIECH TIPUPOJIHI JJIsT MOJIO-
JIOTO ITOKOJTIHHSI, JIe CKJIAJIHO CIIPHUAMAIOThCS JTFOIbMH
CTapIIoro BiKy, 00 iX KyIsTypa hopMyBajacs y MUHY-
JIOMY, SIK€ XapaKTepU3YEThCS JITHITHAM MHUCITCHHSIM.

11. HapaTtuBHicTh. Mu BXe BiJI3Ha4YalH, 110 HO-
BOME/IIHHI TEKCT MPE3EHTYETHCSI Ha PI3HUX KaHallaX
1 TaM BiH TpaHC(OPMYEThCS il CTaHIAPTH, BUMOTH
Ta 3BUYHI (hOpMaTH MHOTO KaHay. Tak 110 >k 00’ en-
Hye 11 TekcTi? CIUTBHUM TS iICHYBaHHS TEKCTy Ha
pi3HUX IUIaTPOopMax € HasBHICTb HapaTuBy. lIpakTu-
Ka OOMiHy HapaTUBaMH, iCTOPISIMH € KIFOYOBUM elle-
MEHTOM JIFOJICBKOi KYIBTYpH. BITpomoBx cTomiTh 0/1H1
i Ti caMi HapaTWBW HaOyBaJIM HOBHUX CMHUCIIB, aK-
neHTiB. IlepekoHaHHS Ta iEHTHYHICTh CYCHLIBCTBA
3akapOOBaHa B HApaTUBaX, BOHU € HETJIMHKAMH KYJIb-
TYpHOT IaM’sITi cycmiibcTBa, Hapony. Hac mikaBuTh
SIK HapaTUB ICHY€E B PI3HUX TEKCTaxX Ha PI3HUX IUIAT-
dhopmax Memia. 3MIHIOETBCS KaHp, KaHATH, (hOpMaTH,
croci0 moadi, miaXoau, aBTOPCHKI aKIIEHTH Ta 1HIIIE,
ajie caM HapaTHB — iCTOpist — 3anuiuaeTbesi. Hanpu-
KJiaj1, nputya npo naps Exina nonecena Codokiiom,
MOTIM 3rajjaHa ApHUCTOTeNeM, TlepeKazaHa 3a I TH-
CTUONITTS 03I pasiB y pi3HHUX jKaHpax, (opmarax
1 BapiaHTax, AIMIILIA 10 HAIUX JIHIB 3 TJIMOWHU BIKiB.
[epetBopuiacs dopma, aje He cama ictopis. B Ho-
BUX MeJlia TeKCT TaK caMO Hece HapaTWB IO Pi3HUX
KaHajax, NepeIuIaBisiioun TUIbKU (OopMy, a iCTOPIto
3aJIMIIa€ HE3MIHHOIO.

12. ®opmarHicTs. TenebaueHHs Ta paiio OCTaH-
Hi JICCATWIITTS CTapaHHO BXKHBAKOTh CIOBO «(op-
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mar». [IOHSTTS BHHHUKIIO BiJ] TEXHIYHHX BHMOI, SIKI
BucyBasm 1o nepenad ®M panio B 90-1i. B Toit yac
CTaHLIl NEePEeXOAUIN Ha aBTOMAaTU4YHE IPOrpaMyBaH-
HS BUITYCKY IIpOTpam, 1 Ui po3Mi3HaBaHHs Ta BUadi
nepenadi B eTep HeoOXiqHo OyIlo 3a1aTu MEeBHI Mapa-
METPH — XPOHOMETPAX, AITOPUTM, CTPYKTYPY TOLIO.
TexHiuHi OOMEXKEHHS JaBHO OyJM BHPpIIICHI, ajie
TEXHOJIOTITHI 3JTHITHIKCS Ta HAOYIH 1Ie 1 IKiICHOTO
cMmuciy. BusBuiocss Habararo mpocTinie i aBropam,
1 croKuBayaM po3ymitu ¢opmar. ABTOpKa Jla€ Ha-
CTYIHE Cy4acHe BU3HAYCHHS [IbOMY IOHSITTIO.
dopMmar — 11e CreliaabHO PO3POOICHUM ISt TIe-
penadi Ta TUpPaKyBaHHS MPOEKT TBOPUOIO IPOLYKTY,
JeTaJbHO ONHUCAaHMM, BUNPOOyBaHMH Ha pPE3YIIbTaT,
SIKAH TapaHTye SIKICTh Pe3y/bTaTy BiMOBIAHO O Mpo-
rojiomeHnx KputepiiB. HasBHicTs (opmary nonermrye
IIPOIIEC TOPO3yMIHHSA MK ayAuTOpi€ero 1 msgaadeM. Oco-
ONMBO B yMOBaxX OOMEKCHHST YaCOBUX PECYpCiB, Tiepe-
BaHTa)KEHHs 1H(POPMAIIIE€I0 BiH CTAa€ KITFOYOBOKO XapaK-
TEPUCTUKOIO TIPY BUPOOHHUIITBI MEAIIHUX MPOAYKTIB.

13. IIpsime 3BepHenHs. 31am 4-i ctinu. XKanpu
HOBHX Me/lia PE3eHTYIOTh MpsiMe 3BEPHEHHS JI0 TIIsi-
Jada, yurada. Mu crocrepiraeMo mpouec HepeTBo-
PEHHS «anapTy» — TPaAULIHHOIO TearpajbHOTO Mpu-
oMy, SIKMIl y TeaTpi O3Hayae MOPYLICHHs 3BUYHOTO
natepHy B3aemomii 3 mismadeMm 3a «4 criHoro». Ha
TesebaueHHl TaKui croci0 CHIKyBaHHS 3 IVIsIadeM
HampsaMy cTtae 3BUIHUM. OmHak Ha TeneOadeHHi Iie
TIIIe 3BEpHEHHS 0e3 BiAMoBizi, 6e3 pealbHOI KoMy-
Hikalii. A OT CHpaBXHS NpsMa B3a€MOJis BHHUKAE
JIUIIE B HOBUX MeJia.

Sk mpukitan, cydacHi Tejenepenadi, 1o X BHKO-
PHCTOBYIOTH COINiaJIbHI Mefia IS MMOOYIOBH ITiajio-
Ty 3 rocteM y npsMomy erepi. OCOOIUBICTIO TaKOTO
CIIJIKYBaHHS € BiICYTHICTh TPaAULIHHOI Mi3aHCLICHH
OJIMH HABIIPOTH IHIIOTO, JI¢ IVISjIa4 CTEKUTh 3a iH-
TepB’10 300Ky. HIOM Kpi3b CKISAHY CTiHKY. ['icTh mu-
BUTBCSI B KaMepy Ha IIsifja4a, TOOTO iajlor 3 BeLyUnM
BiZOYBAETHCS UIIXOM NPSIMOTO 3BEPHEHHSI BOJHOUYAC
JI0 BEAY4YOro Ta misfaava. TyT Ha NpakTHYHOMY PiBHI
peatizy€eThCst OIMH 3 KJIIOYOBHX TEOPETUUHUX MPHUH-
LUIIB KOMYHIKaIlil «3BOPOTHUH 3B’s130K». Bin HaOy-
Ba€ KaHPOBOT EMOIIHHOT (hOpPMH.

14. Ilpouec BasxJmBimmii 3a pesyabrar. Cam
NMPOAYKT He TNparHe ileaabHOI JOCKOHAJOCTI.
SIKimo paninie KiHIEBUM Pe3yJbTaTOM BBa)KaBCS TO-
TOBUH TEKCT, TO HUHI caM TpoILlec CTBOPEHH: HaOyBae
Ourpmroro 3HadeHHs. Ha mymky Bimomoi cepOChkoi
XyJIOXKHHIN, «0abyci» nephopmancy Mapuau Abpa-
MOBHY, TIPOIIEC € BAKJIUBILIMM 3a Pe3ybTar. Ii nep-
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(dopmaHc 3aBxau mpo BigHOocHHU. [le pe3ynbraTrom
€ IPO’KMBAHHS TYT 1 3apa3 — 1€ 3apaji 4Y0T0 POOUTHCS
npoxykT. [Ipo BpasnuBicTh i 10Bipy OyB mieppopmMaHc
Mapuru Abpamosuud «I eHeparopy, mokazannii y Ku-
€Bi B 2017 p. (llepcpopmanc «l'enepamopy... EP).

Tak B eKpaHHUX MHUCTEITBAaX CPOPMYBABCSI OKpe-
MUt s)kaHp OeKrpayHI, Jie WIeThCs Mpo MpoIec CTBO-
pEeHHS IPOAYKTY, TE, IO HOTO OTOUYE, TOCBIT abo 1me-
penicropisi. Ha trenebauenni y 90-x HapoaHuBCS KaHP
pealiTi-1oy, moOyJoBaHHU Ha IIKABOCTI IO MPOLIECY.
UuM 3aBepIINTHCS CIIOCTEPEIKEHHST — HEBIIOMO, ajie
BOHO Ba)KJIMBE caMoO 110 co0i. B HOBUX Menia 1mBuU/I-
KICTB TIPOIIECiB 3HATHO MPUCKOPIOETHCS, U OyIIe 3MO-
ra JJOBeCTH MPOIYKT A0 KiHIIS, 9¥ Hi, Oy/ie BiH JOCKO-
HaJIUM TBOPOM MHUCTELTBA YU Hi — CTA€ HEBAKINBUM.
TyT MoxHa 3rajaTy riakar-uurary JKepapa Dinina,
SIKMI BHCIB Y cTapoMy IpuMiliieHi KiHogaxy B JlaBpi,
B aynuTopii, e Mu HaBuanucs: «Kpaiue norano, aine
mBuako». Lle Oyna inest Bikropa Kicina, Mmoro BuuTe-
1s1. Slka mpopouo 3abirana Hanepen Ha 30-40 pokis.
Toi 11e BUaBaIOCs IMBHUM, a 3apa3 Iie peatii.

Bucnoexku. ABropka 3poOWB aHaji3 TEHICHIIIH
PO3BHUTKY ayIioBi3yalbHOTO TEKCTY B HOBHUX Meia.
PesynbraTti BHsSBIEHUX TEHJEHINM BUKIaaeHO y 14
MyHKTaX BiIMIHHOCTEH TEKCTiB HOBUX MeAia Bia Tpa-
JUIIHHUX. A came: HeTOBTOPHICTh Ta KOPOTKE YKHT-
TSI; amanTallis i KaHal; KpOoC-MemiiHICTh, BTpaTa
aBTOPCTBA; BITKPUTICTH 1 TOCTYITHICTH TEKCTIiB; 3HUK-
HEHHS MOHATTS OPUTIHANY Ta KoIIii; TpaHchopMmartis
KIIIOYOBUX TIOHSATH; 3MiHA (YHKLIA MEHEIKMEHTY
BUPOOHUIITBA MPOAYKTY; MEPETBOPEHHS Isgada Ha
y4acHUKa; HEJIHIMHICTh 1 MO3aiyHICTh; HapaTHB-
HiCTh; (DOPMATHICTE; TIPSIME 3BEPHECHHS Ta 371aM «4-1
CTIHIY; IPOLIEC BAXKIMBILLIMIH 32 pe3y/bTar.

ABTOpKa IPOIOHY€E BUBYATH 1ICH MPOLIEC pexKHce-
paM i TeOpeTHKaM €KpaHHUX MHUCTEITB, 00 CTYJACHTH
HaOyBaJIU IPAKTHYHIX HABMYOK BUPOOHMIITBA HE JIUIIIE
KJIAaCHIHHX KAHPIB, a  HOBUX. MaJli HaBUUKW aHAi-
3y TEKCTIB, TIPOIlecy TpaHCOopMaIlii Ta BMLUIN TPOTHO-
3yBaTH X BUHMKHEHHS. Yac MIBUIKO 3MIHIOE IPOLIECH
BUpPOOHUIITBA Ta i cami >kaHpu. CTYIEHTH BCTYMAIOTh
JI0 YHIBEPCHUTETY B OIIHY €IOXY, a 3aKiHIYIOTh B 1HIIY.
A K10 ysBUTH, IO Ticisl 3akindeHHss BH3 ¢axisiri
MaroTh y CepeHbOMY MpPALOBaTH I11e pokiB 40 1o neH-
Cii, TO TaKuii HABUK CaMOCTII{HOTO aHaJli3y HOBUX YKaH-
piB cTae kuUTTEBO HeoOXiMHUM. [Iporiec HaBUaHHS Ma€e
OymmyBaruc i3 BpaXyBaHHSIM NOTped y MailOyTHhOMY Ha
0a3i Ta MPUHIHTIAX KJIACUYHOI PEXKHCYPH.

Takox aBTOpKa 3aK/IMKA€E HAYKOBY CIUIBHOTY J0
JUCKYCIT II0JI0 HAaBeICHUX XapaKTepUCTHK 1 TeHACH-
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1id. BoHa cromiBaeThCsi MPOJOBKUTH LIEH aHai3,
BBA)KAI0UM MOT0 akTyaJlbHUM 1 HeoOXinHuM. BucHo-
BKH JIOCITI/PKEHHS TIOTPEOYIOTh IMOAJIBINOI IMepeBip-
KM, PO3BUTKY Ta MOTIMOJICHHS, 110 1 30MpaeThes 3po-
OuTH aBTOpKa y MailOyTHHOMY.

xepesia Ta JiTeparypa

Scnepe, Kapn (1996). Komynikamis // CHTHUYEHKO
JI. Ilepwioooscepena xomynikamuenoi ¢pinocogii. K.:
Jubins. C. 132-148.

labepmac, FOpren. (1996). KomynikaTtuBHa mis i Iuc-
Kypc — /Bi ()OpMH MOBCSIKAEHHOT KoMyHiKkarii // Cur-
uHudaeHko JI. Ilepwoodocepena komynikamusnoi ghinoco-
¢@ii. K.: JIu6ine. C. 84-90.

Jlyman, H. (2011). Ilonamms yini i cucmemHa payionans-
HiCMb: w000 QYHKYIT yinel y coyianrbHux Cucmemax
/ Tlep. 3 miMm. M. Boituenko, B. Kebynamze]. K.: Jlyx
iyitepa. 336 c.

Amnens K.-O. (1996). Anpiopi cmiapbHOTH KOMYHIKAIlii ;
nep. 3 HiM. B. Kymnina. Cyuacna 3apy6iscna ¢hino-
cogpia. Teuii i nanpamu. Xpecmomamis. K.: Bakiep.
C. 359-421.

British Academy. Pandemic Preparedness in the Live
Performing Arts: Lessons to Learn from COVID-19.
URL: https://www.thebritishacademy.ac.uk/projects/
pandemic- preparedness-in-the- live-performing-arts-
lessons-to-learn-from-covid-19/

Culture, communication, and dependency: the tradition
of HA. Innis (1981) / William, H. Melody a.o., eds.
Norwood: Ablex Pub. Corp.

Maxk-JIroen, Mapmann (2001). Taraxmuxa I'ymenbepea:
CMAHOGAEHHsL TTOOUHU OPYKOBAHOT KHUSU § TIEP. 3 aHTIL
B. I. TToctHikoBa, C.B. €ppemona. Kuis : Hika-I{eHTp.
464 c.

Mak-JTroen, Mapwann (2015). Taraxmuxa Iymenbepia:
CMAHOGAEHHSL TTOOUHU OPYKOBAHOT KHUSU § TIEP. 3 aHTIL
A.A. Tamymku, B.1. TToctrikoBa. Kuis : Hika-LlenTp.
388 c.

Kicin, B. B. (1998). Pescucypa ax mucmeymeo ma npo-
@ecisn. Hapuanbne Bunanns. Kuis: HaykoBo-ocBiTHil
neHTp «AEJIC-texnomoris». 104 c.

T'opnerko, B. (2000). ApxitekToHika dineMy. Pexxrcepcebki
3acobu 1 criocobu hopMyBaHHS CTPYKTYPH €KPAHHOTO
BujoBuIla. B 5-tu Tomax: monorp. T. 5. : Apximexmo-
HIKA inbmy sk cucmemme (CmpyKmypHe) YmeopeHHs.
K.: JITM. 250 c.

Cexpemapiam Minicmepcmea @inancie Kanaou. Ko-
MyHiKalliiHa mnomituka Ypsany Kawamm 29 wm-
cromana 2004 p. KowmyHikamifiHa mOMITHKA yps-
ny Kanmamm. URL:https://uu.edu.ua/upload/Osvita/
Navch metod d t/Navch metod materiali/
Zhurnalistika/Comunikaciyna politika Kanadi.pdf

EKPAHHI MUCTEL[TBA



Cneyughiuni ocobnusocmi mekcny 6 HO8UX meoid

Manovich, Lev (2001). The Language of New Media.
The MIT Press Cambridge, Massachusetts London,
England.

Yxpmenepaoionpecincmumym. URL: https://utrpi.org.ua/
komunikatsiyi-organiv-vykonavchoyi-vlady/

Valéry, Paul (1960). La conquéte de I'ubiquité. Piéces sur
I’art. Pp. 103-104.

Barthes, Roland (1977). The death of the author. Fontana.
London. Pp.142-148. URL: https://sites.tufts.edu/
english292b/files/2012/01/Barthes-The- Death-of-the-
Author.pdf

Eco, Umberto (1979). The role of the reader. Indiana
University Press. Bloomington. 273 p. URL:

https://monoskop.org/images/1/1b/Eco_Umberto_The
Role of the Reader 1979.pdf

Toxapesa, K. C. (2020). CormiansHo-TIpaBOBa MPUPOAA Me-
Jarii sk aJbTepHATUBHOIO CIIOCO0Y BUPIMICHHS CIIO-
piB. Bicnux 3anopizbkoeo HayioHaibHO20 YHIgepcume-
my. FOpummani Haykm. Ne 4. T. 1. C. 16-22.

Dawkins, Richard (2006). The Selfish Gene. Oxford
University Press, USA; 3rd edition, April 24, p. 192.
ISBN 0-19-929114-4).

Huinpenxo H. K. (2008). Komynixayis: oemoxpamuu-
HI cmanOapmu 6 pobomi 0peawie 0epiucasHol e1aou:
HaBY. TOCI0. UTS CIyXadiB CHCTEMH ITiATOTOBKH, IIe-
PETiITOTOBKU Ta MiABHUINCHHSA KBadidikamii Kanpis,
CTY[ICHTIB BUIIMX HABYAJIBHUX 3aKJIAMIB / KEP. aBT. KO-
nexruBy. Kuis: TOB «Bicrtkay». 160 c.

Huinpenxo, H. (2005). 3mina napaouemu 6 oepacasromy
VYNPAGIIHHI THGOPMaYitiHO cheporo: KOMYHIKAmueg-
nutt acnexm. JAPITY HAJLY nipu IIpe3unentosi Yipa-
ian. C.168.

Ranciere, Jacques. The emancipated spectator. URL:
https://chtodelat.org/b8-newspapers/12-40/jacques-
ranciere-the-emancipated- spectator/

IHepgopmanc «l'enepamopy y eanepei PinchukArtCentre.
Kuie URL: https://www.bbc.com/ukrainian/news-
40298179 &sourceid=chrome&ie=UTF-8#fpstate=ive
&vld=cid:70de2711,vid:ZKMoLqg4galM,st:0

References

Yaspers, Karl (1996). Komunikatsiya [Communication]
//" Sitnichenko L. Pershodzherela komunikativnoi
filosofii. K.: Libid. S. 132-148. [in Ukrainian]

Gabermas, Yurgen. (1996). Komunikativna diya i
diskurs — dvi formi povsyakdennoi komunikatsii
[Communicative action and discourse are two
forms everyday communication] // Sitnichenko
L. Pershodzherela komunikativnoi filosofii. K.: Libid.
S. 84-90. [in Ukrainian]

Luman, N. (2011). Ponyattya tsili i sistemna ratsionalnist:
schodo funktsii tsiley u sotsialnih sistemah [The
concept of goal and systemic rationality: regarding
functions of goals in social systems] / Per. z nim.

EKPAHHI MUCTEL[TBA

M. Boychenko, V. Kebuladze]. K.: Duh i litera. 336 s.
[in Ukrainian]

Apel K.-0. (1996). Apriori spilnoti komunikatsiy [A priori
communication community]; per. z nim. V. Kuplina.
Suchasna zarubizhna filosofiya. Techii i napryami.
Hrestomatiya. K.: Vakler. S. 359-421. [in Ukrainian]

British Academy. Pandemic Preparedness in the Live
Performing Arts: Lessons to Learn from COVID-19.
URL: https://www.thebritishacademy.ac.uk/projects/
pandemic- preparedness-in-the- live-performing-arts-
lessons-to-learn-from-covid-19/

Culture, communication, and dependency: the tradition
of H. A. Innis (1981) / William, H. Melody a.o., eds.
Norwood: Ablex Pub. Corp.

Mak-Lyuen, Marshall (2001). Galaktika Gutenberga:
stanovilennya lyudini drukovanoyi knigi [Gutenberg’s
galaxy: formation the person of the printed book]; per.
z angl. V. 1. Postnikova, S. V. Efremova. Kyiv : Nika-
Tsentr. 464 s. [in Ukrainian]

Mak-Lyuen, Marshall (2015). Galaktika Gutenberga:
stanovlennya lyudini drukovanoyi knigi ; per. z angl.
A. A. Halushki @ V. 1. Postnykova. Kyiv : Nika-
Tsentr. 388 s. [in Ukrainian]

Kisin, V. B. (1998). Rezhisura yak mistetstvo ta profesiya.
Navchalne vidannya [Directing as art and profession].
Kyiv: Naukovo-osvitniy tsentr « AELS-tehnologiyay.
104 s. [in Ukrainian]

Gorpenko, V. (2000). Arhitektonika filmu. Rezhiserski
zasobi i sposobi formuvannya strukturi ekrannogo
vidovischa [Architecture of the film. Director’s
tools andways of forming the structure of the screen
spectacle]. V 5 tomah: monogr. T. 5. : Arhitektonika
filmu yak sistemne (strukturne) utvorennya. K.: DITM.
250 s. [in Ukrainian]

Sekretariat Ministerstva Finansiv Kanadi. Komunikatsiyna
politika Uryadu Kanadi 29 listopada 2004 r. [ Secretariat
of the Canadian Ministry of Finance]. Communication
policy Government of Canada, November 29.
URL:https://uu.edu.ua/upload/Osvita/Navch _metod
d_t/Navch _metod materiali/Zhurnalistika/Comuni-
kaciyna politika Kanadi.pdf

Manovich, Lev (2001). The Language of New Media.
The MIT Press Cambridge, Massachusetts London,
England.

Ukrteleradiopresinstitut. Retrieved from: https://utrpi.org.
ua/ [in Ukrainian]

Valéry, Paul (1960). La conquéte de I'ubiquité. Pieces sur
l’art. Pp. 103-104.

Barthes, Roland (1977). The death of the author. Fontana.
London. Pp.142-148. Retrieved from: https://sites.
tufts.edu/english292b/files/2012/01/Barthes-The-
Death-of-the-Author.pdf

Eco, Umberto (1979). The role of the reader. Indiana
University Press. Bloomington. 273 p. Retrieved from:

https://monoskop.org/images/1/1b/Eco_Umberto_The
Role of the Reader 1979.pdf

135



Jninpenxo Hamanis Kocmanmuniena

Tokareva K. S. (2020). Sotsialno-pravova priroda
mediatsiyi yak alternativnogo sposobu virishennya
sporiv [Socio-legal nature of mediation as alternative
method of dispute resolution]. Visnik Zaporizkogo
natsionalnogo universitetu. Yuridichni nauki, Ne 4.
T. 1. S. 16-22. [in Ukrainian]

Dawkins, Richard (2006). The Selfish Gene. Oxford
University Press, USA; 3rd edition, April 24, p. 192.
ISBN 0-19-929114-4).

Dniprenko, N. K. (2008). Komunikatsiya: demokratichni
standarti v roboti organiv derzhavnoyi vladi: navch.
posib. dlya sluhachiv sistemi pidgotovki, perepidgotovki
ta pidvischennya kvalifikatsii kadriv, studentiv vischih
navchalnih  zakladiv [Communication: democratic
standards at work state authorities] / ker. avt. kolektivu.
Kyiv: TOV «Vistkay. 160 s. [in Ukrainian]

Nataliia Dniprenko

Dniprenko, N. (2005). Zmina paradigmi v derzhavnomu
upravlinni informatsiynoyu sferoyu: komunikativniy
aspect [Paradigm change in public administration
information sphere: communicative aspect]. DRIDU
NADU pri Prezidentovi Ukrayini. S.168. [in Ukrainian]

Ranciere, Jacques The emancipated spectator. Retrieved
from: https://chtodelat.org/b8-newspapers/12-40/
jacques-ranciere-the-emancipated- spectator/

Performans «Generatory u galereyi PinchukArtCentre
[Performance «Generator» in PinchukArtCentre gal-
lery]. Kyiv. Retrieved from: https://www.bbc.com/
ukrainian/news-40298179&sourceid=chrome&ie=
UTF- 8#fpstate=ive&vld=cid:70de2711,vid:ZKMoLq
4galM,st:0 [in Ukrainian]

Specific characteristics of text in new media

Abstract. The article analyses the specific characteristics of audiovisual texts in new media and identifies
trends in their development. The article analyses the functioning of an audiovisual product in social
communications and identifies its peculiarities and differences from texts in classical arts.

The study was conducted using the Action Research Method, presenting by author the results of a
comparative analysis of the structure, management, method of communication with the viewer, production of

texts in new media, and their development trends.

The article presents the key criterion that, in the author’s opinion, differentiates new media from old ones —
“feedback”. In this way, the author resolves the controversial issue and substantiates the position of referring
television to old media. Some observations are made by the author for the first time, while others are developed

and clarified.

The author structures the identified differences and presents them in 14 points, each of which introduces

one specific feature of the text in new media.

Keywords: new media, method of action analysis, screen text, audiovisual art, traditional media, online

theatre, participant’s position.
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