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CIIEHUPIKA KACKAJAEPCBKOI'O MUCTEILITBA B ®I/IbBMAX
KAHPY I'OPPOP

Anomauia. Y cTarTi JOCHIIKEHO OCOOIMBOCTI MOCTAHOBKH TPIOKOBUX CLEH y (DijbMax »KaHpy roppop
y KOHTEKCTI CTeIU(iKH Cy4acHOTO KacKaJepChbKOTO MHCTENTBA. AKIIEHTOBAaHO Ha TOMY, IO B Pi3HHUX MiJ-
KaHpax TOPPOpy TPIOKOBE BUKOHABCHKE MUCTELTBO, SIK BAKJIMBA CKJIAJJ0BA JIEKCUKH KIHOMHCTEITBA 3arajioM
1 IOTO JKaHPY 30KpeMa, Ma€ CBOIO cIenu]iKy, 3yMOBJIECHY HEOOXIMHICTIO TTOCWICHHS Tiel uu iHMmoi $hooii
isinada. Ha ocHoOBI aHamizy TprokoBux ciieH (imbmy «llyHkT npusaadenHs» (2000 p.) BUSBIEHO 0COOIMBOC-
Ti KaCKaJepChKOr0 MUCTELTBA IMiPKaHPY HAAIPUPOAHUHN roppop, NpOaHATi30BaHO Bi3yalbHY CUTHATypy Ta
MPUHAOMH KIHOMUCTELTBA, 1110 IOCUIIIOIOTH 1X eCTETHKY. BUsIBIIEHO, 1O 3TiHO 3 MPOBIAHUMH CYYaCHUMH TCH-
JICHITISIMU KIHOMHUCTEIITBA, TPIOKOBI CIIeHH (PITbMY TOppOp TAKIIOTH 10 TeaTpaiizallii Ha ApaMaTypridHOMy Ta
Bi3yaJIbHOMY PiBHI, 1[0 JOCATAETHCS OCOOIMBOCTSIMU aKTOPCHKOI'O BUKOHAHHSI, CTPYKTYPOIO TPIOKOBOI CLIEHH

Ta HAIIOBHEHHS ay/li0Bi3yalbHOTO PSJTy BiMTOBITHUMU CEMAaHTUYHUMU SIIEMEHTaMH.
Knrouosi cnosa: xackanepcbke MUCTEITBO, (QIIBMHU, XKaHP TOPPOP, HAJIPUPOIHUN TOPPOP, TPIOKOBI Clie-

HY, Nal(KacTH, Bi3yalbHa CUTHATYpA.

Ilocmanoexka npodnemu ma aKkmyaipHicmo 00-
cnioncennsn. OnanyBaHHs 3ac00iB MOBH KIHOMHCTE-
LITBA, SIK BJACTUBUX BUHITKOBO HOMY, TaK i ajanToBa-
HUX €KPaHOM IHIIMX BHUJIIB MHUCTEIITBA, BiJI0YBaETHCS
MOCTIHHO, IO 3yMOBIEHO KWOTO CHHTETHUYHOK IPH-
ponoro. CTpiMKH PO3BUTOK KIHOMUCTEIITBA BUMArae
MOCTIHHOTO JIOCII/KEHHSI CIIOCOOIB OHOBJICHHS Ta
PO3BHUTKY MUCTEIITBA KaCKaIePCHKOT0, 30KpeMa 3a pa-
XyHOK TpaHcdopmarlii BUpaxaabHUX 3aCO0iB 1HIINX
MHCTEITB Y IMPOCTOPI ay/TiOBi3yaIbHOTO BTiICHHS.

Po3pobOka TprOKOBHX CIIeH IJIsi KOXKHOTO >KaHPY
(dhimpMiB BUMarae peaizallii mimxomy 0 Kackauep-
CHKOTO MHCTEITBA 3 TOYKH 30py €CTETHYHUX KPHUTE-
piiB, IO BiAIMOBIMAIOTH >KaHPOBiH crerudimi Ta 6a-
YCHHIO PeKHUCePa-M0CTaHOBHHUKA.

Ananiz ocmauuix 0o0cnioxycenv i nyonixauyii.
Y CBITOBOMY KiHO3HABCTBI JKaHp TOPpPOP € TEMOIO,
[0 OTpUMaja JAOCUTh IIUPOKE JOCIIKEHHS, a JH-
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HaMiYHO 3pOCTarouyuii 00CSAT HAyKOBHX ITyONiKallii,
B SKHX BUCBITJICHO Ty UM 1HIIY MPOOJIEMAaTHKY, CBiJI-
YUTH PO aKTyalbHICTh MPOOJIEMH.

PizHOMaHITHI acmekTH NpPOOIEMAaTHKH KAHPY
rOppop SIK MOPIBHSIHO HOBOTO KaHPY /151 YKPaiHCHKOI
KIHOIHAYCTpii OTpUMaNy BHUCBITIICHHS y HayKOBHX
myomikarisx O. boxkko «KoHmenryamizarisi atMoc-
¢bepu cacrienc xanpy roppop» (2017), I. Umins Ta
M. Boiiremyxk «/lo nuraHHs roppop fK *aHpy Cy-
JacHOTO eKpaHHoro mpoctopy» (2019), A. IlBeus
ta H. JloOpoep «Pemnpesenrariis autsunx oOpasiB
y (ipMax >kaHpy roppop y KOHTEKCTI JEKOHCTPYK-
1ii BITHOCHH JI0POCIIOi 1 auTs4oi KyneTyp» (2019) Ta
iH. IIpore 0coOMMBOCTI KackaJlepChbKOTO MHCTEITBA
y ¢iIpMax IbOTO KAaHPY A0CI HE CTajH MPEIMETOM
HAyKOBOTO JTOCITiIPKECHHSI.

Mema cmammi — BUSABUTY 3arajbHi TPUHIUIH
Ta 3aKOHOMIPHOCTI TPIOKOBHUX CIIeH Y PUTbMAax )KaHpy
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roppop, MpoaHali3yBaTu IX XapakTepHi 0COOIMBOCTI
Ta crienudiky.

Buxnao ocnoenozo mamepiany. Hezpaxxaroun Ha
Te, 110 3apOKEHHS (DUTEMIB XKaHPY rOppop OB’ s3a-
He 3 TaKUMHU QiTbMaMu HIMOTO KiHO, sik «CTtpara Ma-
pii, koponesu ornanaii» (1895) xomnanii Edison
Manufacturing Company, 3aCHOBaHOTO Ha CYMHO-
3BICHOMY cMepTHOMY BUpOKY 1587 p., Ta «Camnba
musiBonay («Le Manoir du Diabley, 1896 p.) XK. Me-
Jb€Eca, MOsIBa TEPMiHa «rOppop», Ha JTYMKY HAyKOB-
LiB, TIOB’sI3aHa 31 3BYKOBUM KiHO — CIIEKTPaJbHUMH
roppopamu nipo [pakymy, ®paHkeHTeiiHa, pi3HO-
MaHITHI iCTOpii PO MepeBepTHIB i HEBHINMOK, IIIO
3’sBriucs Ha movarky 1930-x pp. OdiniitauM Hapoa-
KCHHSIM Ha3BH KaHpy BBaxaeTbes 1931 p., konu Ki-
Hokommanis Universal Pictures ynepiiie Bukopucrasa
1€ TIOHSTTS, JIO [IbOTO MOUIUPEHE JIUIIEe Cepes TIsi-
JladiB Ta KIHOKPUTHUKIB JJIs BIIACHOT KIHOTIPOIYKITiT —
¢binpmy «lpakyna» Ta HU3KH (iTBMIB OPUTIHATEHOTO
«umkiry roppopi» (Rhodes, 2018, c. 97).

Hocnigauku (iabMiB KaHPY TOpPpop 3a3BUYail
HE PO3MIAIAIOTh HOTO B KOHTEKCTI KAaHPOBUX TEOPIl
1 He BUBOMSTH YiTKO CTPYKTYPOBAHOTO KOMITJICKCHOTO
BHU3HAYCHHS, KOPOTKO ONHKCYIOUU CYTHICTb JKaHpPY Ta
MPUIIISAIOUH OiJIbIIE YBATH XapaKTEPUCTHL KOHKPET-
HuX (QUTBMIB 1 mipkanpiB. [lornmubneHe 10CiiHKeHHS
XKaHpoBoi crierdikk roppopy 3MIHCHIOE BiIOMUIL
amepukancekuit pinocod H. Keppom (Carroll, 1990),
IIPOTE BiH OOMEKYETHCS JIUIIE eJIeMEHTaMH 1 CTPYK-
Typamu crokery. [loganmpini JOCTIKEHHS >KaHPY
roppop IMOB’s13aHi 3 CHHTAKCHYHO-CEMaHTHYHOIO MO-
neinto P Anbrmana (Altman, 1984).

JKaup roppop € XymokHIM JKaHpPOM, Crerudika
SIKOTO OOTPYHTOBaHA NEPLIOYEPrOBUM 3aBIAHHSIM —
MaKCHMaJlbHO HAJISIKATH IJIsladya, CTBOPHBILHU art-
Mocdepy xaxy. Ha 1ymMKy HayKOBIIiB, TOppOp — Hall-
3BHYAMHO JMHAMIYHHH JKaHP, [0 OJHUM i3 TIEpIINX
IHTETpy€e BCi HOB1 TEHIIEHIIIi: caMe Ha HhOMY KiHeMa-
Torpadictn BUIPOOOBYIOTh PI3HOMAaHITHI €KCIIepH-
MEHTaJIbHI MPUHOMH, TPAHUYHI TEMH, a TAKOXK CIIe-
uudiuni kackagepebki npuitomu (Lu, 2023, c. 451).
Han3suyaitHo nuHaMivHI 3MIHUA KapTHHH KaHPY TOp-
POp MPU3BOAATH 10 TOTO, IO JOCIIAHUKHU 3a3BUYail
HE BCTHUTAIOTh TTOBHOIO MIpOIO BiIOOpa3suTH y CBOIX
HAyKOBHX IPaIsiX HOBATOPCHKi MPOLIECH, XapaKTepHi
st Hporo. Lle crocyeThest HacamIiepea A0CHiHKEeHb
YKpaiHCHKMX aBTOPIB, Y SKHX TOPpOp HE po3risijia-
€TBCS KPi3b MPU3MY aKTyaIbHHUX JKaHPOBUX TEOPIiH,
a mpo0yeMaTHKa KacKaJepChbKOro MUCTELTBA HE PO3-
IJISIIAETHCS B3arai.

138

C. Moyt Haronouiye Ha ToMy, IO aHp (inbmy
TOppOp HE MOXKHA MPOAHATI3YBATH i OITKCATH 3a JIOTO-
MOTOIO YHIKaJIBHOI TEOPETUIHOI TAKCOHOMIT, IO JOTIO-
Marae BCTaHOBUTH (hopMy Kinacuikartii, ajie € pemyKIli-
HHOIO Ta 3aJIMILIae OCTOPOHb aHaJi3 HOro COLiabHOTO
KOHTEKCTy. CeMaHTHKO-CHHTAKCHYHA MOJIEIIb, 3aIPOIIO-
HOBaHa P. ATbTMaHOM, € KOPHCHOIO JUTsl PO3ITi3HABAHHSI
TIEBHOTO JKaHpy (PiTbMy 3a Horo ¢hopMaTbHUMH Xapak-
TEPUCTUKAMH, aie Tel MiIXiJ € 3aKpUTHM aHaTi30M
1 3aJIMIIa€ OCTOPOHD 10, IO BUKOPHCTOBYETHCS IS
BUKOHAHHS 3MicTy uH popmu ckypey (Mouat, 2010).

Ha nyMKy cydacHMX aMepHUKaHCBHKHX JIOCIIHU-
KiB, TOPpOp — «IIe¢ HaOip 3araJilbHUX KOHBEHIIIH, Tie-
penyciM y XyIOoXKHBOMY CEHCi, 1 BIiH acOIFOEThCS
31 cBiToM BUragku» (Wetmore, 2012, c. 28). ['oppop
MPALIOKTh Y HEHPOOIOIOTiuHIHN 1 IICUXOJOTIYHIN CH-
cTeMax, SIKi MOKYTh BUKJIMKATH Y IIOJICH peaKiliro
crpaxy (Mouat, 2010). 3 moBepXHEBOI TOUKH 30Dy
MeTa (iTbMIB KaxiB — HAISAKATH TISAAYiB, 1 TIsiIadi
JKaHpy (iTbMIB TOPPOP MOXKYTh EKCIIEPUMEHTYBATH
31 cTpaxoM; 3 Ii€l TOUKH 30py TOPpop Iepeadoavae
MOBTOPIOBAHY PUTOPHYHY CHUTYAIi0 3 YiTKHUMH Ha-
MipaM{ Ta OYIKyBaHUMHU e(eKTaMu Uil ayauTopii.
’Kanp ¢dinmpmy roppop MoXKHa pO3IISIATH SK MICT,
AKMN 3’€Hye HaMip 1 eeKT Horo puTopuyHOi Iii.
Aynutopisi moaissie ropu3oHT odvikyBaHb (Kawin,
2012, ¢. 34) 3aBasku MONEPEAHBOMY 3HAHHIO MOJI0-
HUX TEKCTIB, IO HaJa€ 1 MOXKJIHMBICTH OIEPYyBaTH
IHTEPTEKCTyaJlbHUMU IOPiBHSHHAMHU Ta HAaBYECHOIO
MOBEAIHKOI0. AyauTopist >xaHpy (iabMIB Troppop
IOCTAaTHBO BIJJaHa 3arajJbHUM ILIHHOCTSIM, 100
a/IeKBaTHO 1HTEPIPETYBATH PUTOPUYHI CUTYyalii Ta
cripuitmMatu OyIb-SKy ITOBEIIHKY, IO il BOHU MOXXYTh
HE CXBAJIOBATH B peajbHOMY kuTTi (Mouat, 2010).

Ha oginiiianx caiiTax CTpIMIHTOBHX CEpBICiB
¢inbMmiB 1 cepianiB (Netflix Ta iH.) CIMCOK KaTeropii,
110 BXOAATH JO YKaHPy TOPPOpPY, CTAHOBIATBH: OCO-
ONMBi 1CTOTH, KYJIBTOBHH TOPPOp, 1HO3EMHHM ToOp-
pop, PpaHKeHIITeH, MOHCTPH, CATAHWHCHKI 1CTOPIT,
cieniep Ta cepiiiHi BOMBLI, HAAIPUPOIHE, MiATITKOBI
KPHUKH, BaMIlipd, BOBKYJIAaKH, BTOPTHEHHSI MPHOYIIb-
[iB, TPUBUJIN, TOTUYHUI TOPpPOp, KOMEIis KaxiB,
pupoa 300)keBOITIIIa, OKYJIBTHHH, HAyKOBO-(aHTaC-
TUYHUHI TOPPOP.

KiHo3HaBLi MPONOHYIOTH NONIMOJICHY KJIACH-
¢ikaniro TuniB GiabMIB XKaHPY rOppop, 30Kpema Bi-
JIOMI HACTYIHI TiDKaAHPU: TICUXOJIOTIYHUI TOppop,
30M0i-)Kax, MPUPOTHUNA TOPPOP, HATIPUPOIHE Ta iH.
(Mouat, 2010), mpoTe 3a3Buuail OiLMBHIICT (iTBMIB
iIKaHPY TOPPOP, HaJIekKaTh TAKOXK 1 10 apajelbHuX

EKPAHHI MUCTEL[TBA



Cneyugbixa xacrkadepcopko2o Mucmeymaead 6 QiibMax Jcanpy 2oppop

JKaHpiB — Tpuiiepa, OOMOBHKA, JAETEKTHBA, MEIOIpa-
MU Ta iH. Tak, Hanpuknan, inem «[Tumay» (2004 p.,
pexucep /x. Ban) HamexuTh 10 KaHpPY (QLIBMIB
roppop, a caMe JI0 Ti/PKaHpy CiemepiB i cepiitHux
BOMBIIB, aJie BOAHOUAC — 1 J10 )KaHPy TpUiIepiB; Gibm
«[IpuBup i miteMa» (1996 p., pexucep C. XomKiHC)
KJIACU(IKYeThCS SIK OOWOBUK 1 MPUIOIHUIBKAN
(bimeM, IPOTE BOAHOYAC HAIECKUTH 0 TOPPOPIB TIifI-
JKaHPY «0COOIMBOCTI iCTOT»; Oararo roppop-piuTpmiB
BOJIHOUAC HAJIEXKATh 1 70 KaHpy (inbMiB-KatacTpod.

TprokoBi cueHu y ¢inbMax jKaHpy Troppop Bi-
JUTparoTh OCOONMBE 3HAUCHHS, OCKIJIBKH HE JIHIIE
CIIPHUSIOTH PO3KPHUTTIO CIOXKETHOI JIiHII Ta IOCHITIO-
I0Th BUJIOBHUIIHICTh, & i CTBOPIOIOTH HEOOXITHY IS
OLTBIIOCTI T/KAHPIB aTMOochepy xKaxy.

VY mpoueci po3BUTKY KiHOIHAYCTPii TEXHIKH Ta
METOJY, IO BHKOPHCTOBYIOTHCSI MOCTaHOBHHUKAMH
TPIOKIB 1 Kackamepamu B (DiTbMax >KaHpY TOppop,
PO3BUBAIOTHCS TA YAOCKOHATIOIOTHCS BiIIOBIIHO 110
TexHiuHoi eBotolii. [lounnaroun 3 Ginemy «Caauda
nusisoiay («Le Manoir du Diable», 1896 p.) XK. Me-
JbECa, BOHHM, HAOyBarouM pi3HOMaHITHHX (opmMm, me-
MOHCTPYIOTh TUHAMIYHE YI0CKOHAICHHS TEXHIKH Ki-
HO3HOMKH Ta TPHHOMIB KacKaJIepPChbKOTO MUCTEITBA
(Lu, 2023, c. 452).

3Ba)karouu Ha Te, 110 OOCST CTAaTTi HE Ja€ 3MO-
¥ 3MIMCHUTH NPUHARMHI OIJISIZIOBOTO JIOCIIIIKCHHS
TPIOKOBUX CIIEH YCIX TiKaHpiB (iTEMIB TOppop,
PO3IIITHEMO OCOOJIMBOCTI KacKaJepChKOTO MHCTe-
uTBa y (inbMax XaHpy TOppop MOIYISAPHOTO M-
JKaHPY «HAATIPUPOAHUHI rOppop» Ha MPUKIAIl OfHIET
3 HaWBIJIOMINIMX y Cy4acHOMY CBITOBOMY KiHeMa-
torpadi dpanmm3 «I[lyHKT Tpu3HAYeHHS» (aBTOPH
cuenapito Jx. Bowr, I Mapran, [Ix. Peanik Ta iH.),
y SIKid BIATBOpEHI OJHI 3 HaWOIUIBII BHHAXIIIUBUX
1 CTpallHUX CLEH CMEPTi B Cy4acHOMY CBiTi, 30Kpe-
Ma 3aBJSIKM MalCTEPHOCT] KOOPJMHATOPIB TPIOKOBUX
cren JIx. Makapo, kackamepis.

Cepian cropasisie BpaKEHHS HEpeIyCiM CTHIEM
roppop-karactpoda «1e Moke CTaTHCs 1 3 BaM», a cJIe-
rep Oe3 37I0is JIMIIe TOCHITIOE BTy TTsl HEOC3MEeKH.

IIpem’epa mnepiioro B cepii (QiibMIB roppop
npo HaampupomHe «IIyHkT mpusHadeHHs» («Final
Destination», pexucep Jx. Bonr) BigOymack
y 2000 poui, B OCHOBI HOTO CIOKETY — 171esl PO MOXK-
JMBICTh YHUKHYTH CMEPTi 3aBASKH IepeIIyTTIO 1 Ha-
CJIJIKIB IIBOTO. Y TOJIOBHOTO I'eposi 3’ ABJISIETHCS BUIIH-
Hl, 3aB/IIKU SIKOMY HOMY BIIAQ€ThCS YHUKHYTH CMEpTi
B aBiaTpoIi i ypsATyBaTH KiJIbKOX 3Hailomux. [Ipote
CMEpTh MIPUXOIUTH 32 BCiMa BPSITOBAHUMHU HUM YKUT-
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TSIMH Y TOMY TIOPSIJIKY, B SIKOMY BOHH O [TIOMEpJIH yHAC-
JJIOK HEIIACHOTO BUMAJKY. TakuM YUHOM, Y QiTbMi
Bi10yBa€THCS CBOEPITHA IPa HA BIDKUBAHHS — CITPOOH
3aJHMIIUTHCS B J)KUBUX Y EKCTPEMAJIbHUX CUTYalLisX.
Crig 3ayBakuTH, 1110 OOPOTHOA 32 BUIKMBAHHS — Ya-
CTHHA EBOJIIOLIIMHOTO MPOIECy 1, OCKUIBKH (OKYCY-
€ThCSI HA TIOI0JIAHHI JIFOJICBKUX CTPaxiB, BOHU MIIIHO
BKOpiHEH] B «Oiojorii». [locTaHOBHUKaMH CTBOPEHO
CUTyalil I'py Ha BHXHMBaHHS 3 camoro CMepTio, 110
MaloTh MakCHMaJIbHO OyAE€HHHI 1 BOAHOYAC AOCTAT-
HbO CIOPPCAIICTUYHUN BUIIISI, 11100 IIOKYBaTU IJIsl-
Jlava i TOBHOIO MIPOO 3MYCHUTH BiTUyTH JKaX.

BiamoBinHO 10 KoHMIeMil GiabMy BCi CMepTi 3a
CIOKETOM BiIOyBAaIOTBCSA B PE3yNbTaTi «Oe3TalaHHO-
cTi» a0o cueHapiiB JaHLIOTOBOI peaKwii i BUAAIOTHCS
HIOM HEeIlaCHUM BUNAJKOM. Takuii Miixia 3yMOBUB
PO3pOOKY KOOPAMHATOPOM TPIOKOBUX ciieH Jx. Ma-
kapo (Makaro J., 2023) cnierupigHuX KackaIepChKux
CIEH. 3arajoM y 3HOMKax TPIOKOBHX CLEH (iIbMy
B3sui ydacth noHan 40 kackanepis: k. bemdopn,
. Bbpyke, 1. Kemepon, 1. Xoe, dx. Knapk, . [dik-
kincod, M. Enr, A. I'pin, b. Xarrepri, K. JI>kekcoH,
. SAxoxc, P. JIxeitmc, @. J[opmaaH, B TOMy YHCHi
kackanepu-nayonepu P. bpykc, A. ®eiin, K. I'macc,
M. Jlanmnoic, [x. Makapo, I1. Pdpimmep, T. [in,
M. Bipty, C. Hixoncon, K. Memnit, acucteHT Koop-
JIMHaTOpa TPIOKOBUX CIIeH 1 kackazep J[. Mynpea ta
iammi. (Full Cast & Crew: Final Destination, 2000).

3riiHO 3 CIOXKETOM KOOPAMHATOP TPIOKOBUX CLIEH
Jx. Makapo CTBOpPHMB Ta IOCTaBHMB CLIEHH 3 aBia-
Tpouiero (3iiomMku BinOyBanucs Ha JloHr-AiineHmi
Ta y BaHKkyBepi), TPIOKOBI CIIeHH, B SKHX 1MiTOBa-
HO: TIOBIIIICHHS HA MOTY3Ii IJIs OUTH3HU y BaHHIN
4yepe3 CIM3bKY IMiJUIOTY; 30UTTS aBTOOYCOM; TTOMKEXKI
Ta HOXKOBI ITOPaHEHH:; TPIOK 3 aBapi€ro Ha 3aJi3HULI
(moTsT Bpi3a€ThCs B aBTOMOOLIb 32 MUTH MICIISl TOTO,
SIK 3 HBOTO BUTATAIOTH OJTHOTO 3 TIEPCOHAXKIB); TPIOK
3 TAJiHHAM PEKJIAMHOI BUBICKH Ta iHIII 32 YJacTIO
kackanepiB JI. MakMaxaenb, CkIaHICTh TIOJSITaNA,
30KpeMa, B TOMY, III0 BCi1 TPIOKOBI CIIEHH Maylu OyTH
3HATI 3 BAKOPUCTAHHSM JIal(PKACTiB CIPaBKHIX aKTO-
PiB — JUIsl KOXKHOTO TIEpCOHa)ka OYyJIO CTBOPEHO TPH-
BHUMIpPHY KOITiIO YKHBOTO JIFOACHKOTO Tija akTopa (abo
HOTO YacTHH) 3a JIOTIOMOTOI0 METOIiB (hOpMYBaHHS
1 uTTa. [ 3HOMOK clLieH cMepTi 3HiManbHa rpymna
BHUKOPHCTOBYBaJIa KijlbKa JIAH(KACTIB KOKHOTO 3 aK-
TOPIB 1 CHPOII SIK IITYYHY KPOB.

Tproku 3 miTakom Oy BUKOHAHI BCEPEIWHI CIle-
[iaTbHO CTBOPEHOI BEJMYE3HOI CIIEHW, ITiBiIIEHOI
B MOBITPi HA TPUTOHHOMY aBTOMaTH4YHOMY T'ipaBiiy-
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HOoMy mifnBici. LleHTpanbHa JeKopallisi Barow MOHA]
45 000 ¢dynTiB, po3paxoBaHa Ha 89 0ci0 3HIMAIBHOI
TpyTIH, CTBOPIOBAJIACS NTBa Micslli. B mporieci 3iioMox
TPIOKOBHX CIICH Y JIITaKy JIEKOpallisi iepeMilryBantacs
Ha MJBICi, 3aBISKA YOMY CTBOPIOBAaBCS Haxwi Ji0 45
rpaaycis i3 00Ky B Oik i 710 60 rpaayciB Brepea-Ha3a,
0 HaJ3BUYAIHO peaiCTHYHO BITBOPIOE PYXH JIiTa-
Ka IIiJ] 9ac BiAMOBHU ABUTYHA. JIJis1 crieHn BHOyXy Oyia
CTBOpEHa MiHiaTIOpHA MOJIENb JiTaka boiHnr-747: omHa
3 HaWOLIBLI AETaNi30BaHUX MiHIaTIOPHHUX JEKOpaIlii
y ¢inpMi Mana goBxuHy 0mu3bko 10 GyTiB 1 mmpuHy
7 dytie. Cynepgaiizep 3 BisyanbHux edektiB A. Illoy
HaroJIoIIye Ha TOMY, IO MiHIaTIOPHY MOJIEINb JIiTaKa
Oyro 3amymieHo Ha Bifcranb 40 ¢yTiB Bix 3emiti, 1us
TOro mo0 CTBOPUTH €(EeKT CHPaBKHBOI aBiaTPOLI.
Jis neTanbHOT 3HOMKH I1i€T TPIHOKOBOT CIICHU 3HIMATh-
Ha rpyTa BUKOpUCTaJa TpU KaMmepH 31 mBuaKictio 120
KaJpiB B CEKyHIYy 1 OMHY Kamepy 3i mBuakictio 300
KaJIpiB y CEKYH/Iy, OCKUIBKH 3HOMKa B PEXKHUMI peaib-
HOTO yacy He jana 0 MOXIHMBOCTI 3HSITH B NEBHOMY
MOPSIAKY MOCIIOBHICTH BHOYXY.

OnHUMH 3 HQI3BHYANHO CKIAJHUX TPIOKOBHX
CIIEH CTayia CIieHa cMepTi Mic JIBIOTOH, 1o BHpiIIe-
Ha KOOPJMHATOPOM TIPOEKTY HAa OCHOBI KOHIICHIIIT
eexry PyOa T'onnbepra (BUKOHAHHS HaJ3BUYAHO
MPOCTOi Aii HaA3BUYANHO CKIIaHUM CIIOCOOO0M) — 3a-
cO0OM JIOBTOf MOCITIJOBHOCTI B3aEMOJIIH 32 «ITPHHITH-
TIOM JTOMIHO») 1 CIIeHa 3 TIOTATOM (B SKif y MalInHy
OJTHOTO 3 TIEPCOHAXKIB BPI3a€ThCS MOTST) — aBTOMO-
Oi7b, TOYHA KOIIiSl OpHUTiHAIY, TIepes 3HOMKOI0 OyIo
PO3pi3aHO HABIILI, & 3 METOK) MMOBHOI OE3MEKU aKTO-
PiB 13 MalIMHU IPUOPAITH JTUCTOBUI METAIL.

Crin 3a3HAYNTH, 110, BIAMOBITHO A0 MPOBITHUX
TEH/ICHIIH KIHOIHAYCTpii, TPIOKOBI CreHH GiTbMy
CTIIOBHEHI Tearpasizalii K Ha IpaMaTypriyHoMYy, TaK
1 Ha Bi3yaJbHOMY PiBHI, IO JOCSTAETHCS 3aCO0aAMH
MaHCTEPHOCTI aKTOPIB 1 CTPYKTYPOIO TPIOKOBOI CIie-
HU (BHYTPIITHS YMOBHICTH) Ta HACHUCHHSIM ayIioBi-
3yalbHOTO PSIly ICBHUMHU CEMAHTUYHUMHU CJIICMCHTA-
MU (30BHIIIHS YMOBHICTb). HaliOinb1 e(eKTMBHUME
npuiioMamu GiTBMIB TiKaHPY «HAANPUPOAHUH TOP-
POp», 110 aKTUBHO BHKOPHCTOBYIOTHCSI B TPIOKOBHX
CIIeHaxX mepioi yacTuHu ¢ppanmmsn «[TyHKT npu3Ha-
YCHHS» €: cacleHc (3aCHOBAHUHN Ha BIACTHBOCTI JIIO-
JMHU TIOHA] yce OOSTHUCS TOrO, YOro BOHA HE 3HAE),
0o1i-roppop (aKIEHT POOHUTHCS Ha 300paKCHHSI Pi3-
HOMaHITHUX HEMPHUPOJHUX PYXIiB Tija/po3MilIeHHS
KIHITIBOK, KaJIIITBa, MyTallid, IHTEHCHUBHOI KPOBO-
Tedi, 3aTHMBaHHS TiJIa TOIIO), HETATUBHUU TPOCTIp
(st akTUBI3aALITl ISAALBKOT yBar BUKOPHCTOBY€Th-
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csl ApYTUH MJaH), pUTM-peAaryBaHHs (s 3aCIOKO-
€HHS Dsinada abo JUIsl MOCUIIeHHS e(peKTy Hamnpyru
3aCTOCOBYETHCS YIIOBUILHCHHS/TIPUCKOPEHHS Cepel-
HBOI TPHUBAJIOCTI Ka/py), TOIUIAHICHKUAN KyT (Aus
BiJOOpaKeHHSI AYIIEBHHUX IEPEKHBaHb IMEPCOHANKA
BUKOPHUCTOBYETBCS 3HIMAaHHS TiJl HECTaHAApPTHUM
KyTOM: Kamepa CIPSIMOBYETbCSI 3HU3Y JIOTOpH, a Ji-
Hisl TOPU30HTY ONMUHSIETHCS 300KY), TiCHE KaJpyBaH-
HS (IUI1 CTBOPEHHS BITUYTTS JUCKOMQOPTY y TIsiada
JIOBKOJIa 00’€KTa B KaJpi 3yMHCHO JIMIIAIOTH OOMe-
JKCHUH BUTBHMI TMPOCTIp) Ta HeMNiHiifHI 3BYyKH (Bil-
YyTTs Kaxy Ta MOTCHIIHOT HeOe3MeKH BUKINKAIOTh
panToBi 3MiHH BUCOTH 3BYKY) 1 T.II.

BizyanpHa curaarypa y GinbMi gocATaeThCs 3aB-
ISIKH  pO3poOIeHi  XyJO)KHUKOM-IIOCTaHOBHUKOM
k. Limrerom koHuenuii «aedopManii» aekopaii,
IO TOJISIra€ B TOMY, OO 3pOOHTH 3BHYHI MOOYTO-
Bi pedi Tpoxu HenmpHupogHuUMHU. He mpuBepTarounm 1o
cebe yBar, JIeKoparlii i peKBi3UT CTBOPIOIOTh BiAUyT-
TSl HECTIOKOIO, 3aHEMIOKOEHHSI, BIJUYTTS, 10 IOCh HE
TaK — PO3KPUBAIOYH TOHKOILI CLEHAPIi0, 15l KOHIIETI-
1Iis JoroMarae nepcoHiikyBaTi CMEpTh.

[TincymoByro4YM BHIIEBUKIIAICHE MOXKHA KOHCTa-
TYBaTH BaXJIMBY POJIb, SIKY BiJirparoTh y CTBOPEHHI
¢binbeMy xaHpy TOppop TprokoBi cuenu. Crenmdika
MOCTAHOBOK 1 BHUKOHAaHHS TPIOKOBUX CIEH (ijgbMiB
JKaHpy TOPpop MOJIATaE B TOMY, I110: ciieHa (y Oijib-
IIOCTI BUMAIKIB) Ma€ 3aKiHUYYBAaTHCS CMEPTIO abo
KaJIITBOM TIEPCOHAXIB; >KaHPOBA €CTETHKA BHMa-
ra€ HaBMUCHOT'O aKLEHTYBAaHHS HE JIMIIE Ha CaMo-
MY TPIOKOBi, a i Ha TOMY, JO YOTO BiH MPH3BOAUTH,
Bi3yaJIbHIN rinepOosti3aliii 6e3mocepeiHbo MPOIIECY.
BupimansHe 3Ha4eHHS B TIPOIIECi PO3POOKH KOKHOTO
KOHKPETHOTO TPIOKa BiJirpae mipkanp Qiapmy, mpH-
HaJISKHICTH 10 CYMICHOTO aHpY (TOppop-KaracTpo-
(ha, roppop-komejisi, roppop-00iioBUK, Xopop-haH-
TAcTHKa Ta iH.) Ta BJIacHE WOTO CIOXKET.

Bucnoexu. JlocmimKkeHHs BUSBHIIO, 110 B Cydac-
HUX (iTbMax «roppop-karactpoday mipKaHpy «Haj-
OPUPOIHUIA TOPPOP» aKTUBHO BUKOPHCTOBYIOTHCS:
BHUCOTHO-aKpoOaTH4HI Ta BUCOTHI TPIOKHU 3 3aCTOCY-
BaHHSM CIICI[IaJIbHOTO CIIOPSPKECHHS, MOTOIMKIICTHI
Ta aBTOMOOLTRHI TPIOKH (IepemyciM eKcTpeMajbHa
i3ma Ta aBapiiiHi cuTyarlii), TPIOKH i3 3aCTOCYBaH-
HSM MIPOTEXHIYHUX 3ac00iB Ta BIAKPUTHM BOTHEM
(30kpema 3aiiMaHHSM OJATY), PI3HOMAHITHI TPIOKH
3 BUKOPHCTaHHSIM XOJIOAHOI 30poi Toro. JKaHpo-
Ba crenudika 3yMOBIIOE 3aTyUEHHS 10 TPIOKOBUX
CIIEH SK CaMHX aKTOPiB, TakK i KackaaepiB-ayoiepis,
a TaKo)X BUKOPHMCTaHHA Jal(KacTiB aKToOpiB. 3rifHO
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Cneyugbixa xacrkadepcopko2o Mucmeymaead 6 QiibMax Jcanpy 2oppop

3 MPOBIJIHUMHU CYYaCHMMHU TEHJCHIISIMU KiHOMHC-
TEITBa, TPIOKOBI CIIEHH (BLIIbMY TOPPOP TSKIFOTH JI0
TeaTpaiisamii Ha JpaMaTypriYHOMY Ta Bi3yalbHOMY
PiBHI, 110 AOCATAETHCS OCOOIMBOCTAMHU aKTOPCHKOTO
BUKOHAHHS, CTPYKTYPOIO TPIOKOBOI CIIEHH Ta HAIOB-
HEHHSIM ayJliOBI3yaJIbHOTO PSIly BIJIOBIIHUMH Ce-
MaHTUYHUMHU €JIEMEHTaMHU.
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Maribopooa Hazap Bonooumuposuu

Nazar Maiboroda
Specificity of stunt art in horror genre films

Abstract. The article examines the specifics of staging stunt scenes in horror films in the context of the
specifics of modern stunt art. Emphasis is placed on the fact that in various subgenres of horror, trick performance
art, as an important component of the vocabulary of film art in general and this genre in particular, has its own
specificity, due to the need to strengthen one or another phobia of the viewer. On the basis of the analysis of
the stunt scenes of the film «Final Destination» (2000), the features of the stunt art of the supernatural horror
subgenre are revealed, the visual signature and techniques of film art that enhance their aesthetics are analyzed.
It was revealed that according to the leading modern trends in cinematography, the stunt scenes of the horror
film tend to be theatricalized at the dramaturgical and visual level, which is achieved by the features of the
actor’s performance, the structure of the stunt scene, and the filling of the audiovisual series with appropriate
semantic elements.

Keywords: stunt art, movies, horror genre, supernatural horror, stunt scenes, lifecasts, visual signature.
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